“Ripeness is All The Wheel of Time as a System of Imagery in
Shakespeare’s Dramas”, in Papers in English  and
American Studies”, Vol 1I. Szeged, 1982, pp. 153-93.

Tibor Fabiny

“RIPENESS IS ALL® --

THE WHEEL OF TIME AS A SYSTEM OF
IMAGERY IN SHAKESPEARE'S DRAMAS

"a man may prophesy,

With a near aim, of the main chance of things

As yet not come to life, which in their seeds

And weak beginnings lie intreasured.

Such things become the hatch and brood of time."
{zrrv.3.1, 82-8)

Introduction: Time and Hiastory

The human mind.has always been keen on understanding
the ultimate temporal limits of existence. The eternal
éhallenge of our Eemporal "Dasein™ has been given various
responses by different cultures and races. In gur Western
culture it was St., Augustine who first openly "confegsed"
his total feilure in grasping the meaning of time: "I know
well anough what it is, provided nobody asks me; but if I
am asked who it is8, I am baffled ... my mind is burning to
solvae this intricate puzzle." (Confesefones, Ch, 11)

Nevertheless where philosophy hesitated to answer
explicitly, the devices of art have often given a more
authentic reply. When we study Shakespeare’s lifework to

find his ultimate conception of history we arrive at the
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conclusion that higtory is_organically related to the under-
lying concept of time. Theoretically, the la;ter statement was
convincingly proved by a 20th century American thinker
Reinhold Niebuhr, who appealingly declares that time 1s the
atage and stuff of history. "Inscfar as ﬁuman agents have
the freedom to stand above the flux of na;ural eveﬁts and
create forms and institutions not governed by naéural neces~
ity and not limited to the life spana of nature, time is
the stage of history. Insofar as these human agents are
subject to.decay and mortality ... time 1is part of the stuff
of history: It 1ls the woof of its fabric, and human fresdom
is the warp.“l _

_ Shagespeare's most challenging 20th century critic, Jan
XKott, presents two diametrically opposed fiewa of historical
tragedy. The first one suggests that history has a definite mean-
ing, -ite flow proceeds in a discernible direction. In this
case, the "prilce® of history is progress.,Kott notes that
the idea was explored and utilized by Hegel and the
young Marx, but, it seems useful to add that this idea had
- already been.propégated by the Judeo-Christian tradition long
before the philoéophical ldea of progress came into being.

On the other hand, the other view arguea that history has no
particular meaning, it stands still constantly repeating itas
cruel ¢ycle "that 1? an-elamental force, like haill, storm,

or hurricane, birth and death.“2 The latter concept can be
traced back to the archaic pagan cults of nature, it survived

in the Middle Ages and was triumphantly revived both by
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the intellectual and popular beliefs of the Renaissance.
Shakespeare seems to have had some affinity with the latter
conviction. He has always meant a challenge to "history-
~minded" cultures and philosophies believing in development
and progress or evelution,

In the present paper I shall, first.of al%f present
an exploration of the imagery of "time's condition” in
Shakespeare’s dramas which in the, Shakespearean lifework
I GOnsidef_1nter-dramatica11y organic (Part I.).

I hope to point out hoﬁ different ccﬁcepts of tiﬁe might have
filtered into the poet’s mind (Par: II.). My conclusion,

a rather tentative one, tries to sugygest that this aspect

of the Shakespearean oeuvre seems to confirm the touch or

even presence of medfZevalism in Shakespeare. In order to

confirm the above hypothesis one would have to examine other
aépects of Shakesﬁeare’s conception of the world, lilke the
questicon of the "wheel of fortune", whichrI bekiéve, ia especlally
interlinked with the problem of time, This however, will be

the task of another essay.

Part I.

The Imagery of "Time's Condition" in Shakevpeare*a Dramae

2. Various Approachee to the Problem

When reading Shakespeare’s dramas we cannot avold being
fascinated by the elemental, all-permeating force of. Time,

whether it appears only as a flashing-fragmentary image, or
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an ever-recurring leitmotif of long "airs”, eay, in the soli-
loquien of Ulysses (7C 3.144-74) or Warwlck(24IV 3.1.80-32)
or Richard YI (RIT 5,5, 41-80).

There are various ways to approachlthe problem of tima
in Shakespeare’s plays. One of them is the conside;ation of
the dramatic funct{on of oonerete time. Such an attempt was
made by Tibor Szohotka whose study explores the dramaturgical
devices of time in many plays (urgency and density, movement
towards tﬁq future, the role of the words "tomorrow" and
“daﬁn“. the age of the protagonists, the problem of simulta-
neity and relativity, etc.)d. Another approach tries to
impose -- within the context of contemporary thinking --
the categories of philosophical abstraet time (or 1ta substi-
tutes) on Shakespeare’s dramas, sc the guotations from the
play will serve as illustrations for the premises of a pre-
-supposed system. This method was applied by Agnes Heller,>
In the following pages, however, I will nbt confine myself
exclusively to either of these appfoaches. Inestead, the
imagé of time aa the stuff or backoloth of history will be
explored from the very context of the plays.

My contextual approach was evoked by Caroline Spurgeon’s
unique and thorough work on Shakespeare’s imagery.ﬁ The
author provides & useful enumerative list of the functions
of the time~images in tha plays. These functions, accompanied
by ample quotations are more or less as follows: "revealer

and disentangler of truth"; "a fruit being ripened"; "a life-

~giving, nourishing power"; "destroyer"; "death or bloody tyrant®
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etc. She maintaine that contrary to the picture of time as
an overwhelming power it is, especially in the Sonnetes,
nevertheleas tranacended by the epiritual force of love:
"love ip apparently killed by time, only‘because it trans-
cends time; and its spiritual and infinite asaencalcannot
be confined within the limitations of a material and finite
world".T For all the author's great achievement in producing
a catalogue of Shakespeare’s time-imagery I still found the
ordering #nd establishing of the evidence a bit ecattered
and-lacking a central organizing principle that ﬁould 11lumi-
nate the essence and the uniqueness of time’s condition and
the convincing system of imagery by which it ia operated, I
triéd to adopt Spurgeon’s exact method.in my own research and
managed to collect images, both explicit and implicit, from
about twenty playe of shakeapaafa.

| In a stimulaﬁinzssggnonas introduced a conceptual rather
than an enumerative positivistic approaclr, He differentiates be-
tween three kinds of time in Shakespeafe: {1) augmentative time,
that is a concept providing a "baelc framework by which we can
judge actione and eharacters in the earlier Sonnets and the English
history plays... 1t is a merale whose importance does not end with
political plays; the violation of the code of augmentative time
is crucial in auch tragedies as Hamlet, Machbeth and King
Lear“.s (2) oontraoted time 1s the term to depict the sub-
jective-pasycheological aspect in the love tragedies of Romeo
and Julfet, Antony and Cleopatra and to a certain extent

Profiue and Cressida and Hamlet. In the case of the first two
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dramas "time is a moribund reality that denies the continuance
of their love” and in the latter case "time la corrosive

that feeds on human will and purpose and fidelity. Love falls
apart through the woman’s vulpnerability to the changes of
time". In both cases "time makes the heroes fatally—minded".9
The contracted time of love 1s permanently. in conflict with
oﬁtWard reality -- that can be illustrated by the farewell of

Romeo and Juliet. .

Juliet: Q! no be gonea, more light and light 1t growa.
Romeo: More light and light, more dark and dark our
woes. :
(RS3,5,356=6})

In the case of Antony and Cleopatra there 18 a general tension
of contfacted time that can be perceived when éhe man~in=love
is continually in conflict wi;h his external circumstances.
Both he and Cleoﬁatra are apparently the victims of time

and are defeated by the "time-poasessing” Eeasar. Nevertheless
they galn victory in the immortality of their love over the
mortally and physically limited Cacsar. Hamlet 1s explained to
be a sort of mid-~way between the categoriea of contracted

and (3) extended time. This latter category la considered as

a dominant perspective in the laat piays ﬁhere the idea of

the "repetition” of 1ife is possible by the means of the child-
ren who are the "agente of reconciliation” for the sin of

their parents. "In the last plays they (the children) represent
tha regenerative potential of Time and Nature that re.conciles

and reuunitea“lo (1it. mine}.
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Although the threa emerging concepts seem to be con-
vincing, in order to unfold my view on time-imagery, I must
Aismiss the second category. The term "contracted time",
unlike the other two, is rather a pafcholqgical aepect which
can primarily be justified within the drata from perhaps
& dramaturgical point of view (Bzdhotka); its meaning and
value however, are bound tc the situation, it does not contri-
bute to the orgapic totality of the 1nter-dramat%ca1 time-

_ -1magery. | .

The other two concapts. however, indicate a definite
dynamism, which, I think is characteristlc of the movement
of time in the dramas. Approaching now the idea I wish to
adopt, let-me dwell on the nature and alternatives inherent
in the texrm of “augmentﬁtive time". Quinones deplcts it ams
*an agent of reality that leads the organiem ceaselesely to
desatruction or perh;ps oblivioﬁ', There is a strong disaster-
~provoking, destructive reality in the nathre of augmentative
time. To complete the author we.can say:that the advantage of
the term is that due to.its dynamiem, it aleo includes its
opposite which can be labelled as "dimintehing time". Quinones
pbintn out that the idea of augmentative tims plays an important
role in thﬁ histories where "the strong ruler 1s he who
clearly perceives the issues of augmentative time... both tha
hazards of vanities... and the possibilities of succean."11
King Henry IV is an example of the ﬁonarch who 1e well aware
of the identity of his role am a king, and his son the Prince

will alpo grow into thia awareness. Quinones’ merit is that
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he polnts cut that the family-line or the linear heritage is
central to the augmentative time. Richard II and Henry VI

are weaklinge and for them “time ig broke® only because

the firet one is childleas and the latter disinherits his son.
Aﬁgmehtativa time also involves the destructive process of
“emulative time" (7C3./3.166) but fortunately'fhe “father—~son
relutiohnhip provided gome insulation and protection against
the emulatiﬁe strifé of Time, naﬁura and man", Augmentﬁtive
time 18 alsb;pravalent in thb tragedies where any viclation
of it.(eq. Macbeth's} would bring about catastrophé. Banquo
ind Fleance’s bond 1s considered symbolical. The de Jurs
inharitor {Fléance) of augmentative time escapes with a torch
- in hig hand from the agents of the darkness-fepresenting
violhforsfithe tﬁﬁporarf de faoto rulera) of the rightful
proqess.'IE is fatal both to violate (as 1n the tragedies)
and to waste (as-inlﬁiqhard'rf) augmentétiva £1me. "Pime,; like
Nature, 1n-not6r1qu#ly frank and gives only to the free,
‘those who can make most . of hef gifts. 76 the careless and un-
prepared she 1s a tyrant... Richard’s tears now tell the time

which_fings him oﬁé and Bolingbroke in,"12

8. The ideé and the Dasaripiion of the "Wheel of Time”

However strange and unueual the term "wheel of time"
may sound, we muet say that thia 18 not an arbitrary coinage,
Bilotionaries of.the Englieh lﬁnguage reglster majinly the
wall~known term of the "wheel of fortune" or the leas known

idea of the "wheel of I{fea" the latter meaning "the endless
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serles of transmigratory cycles of birth, death and re-birth®.
The great Oxford Dictionary of Englieh provides aome evidence
based on 17th century texts,concernlng the "wheel of Providence”
(Howell, 1645) and even-that of the "whesl of time” (John
Taylor, 1613}, Though this metaphor, a connotation of images

i8 rather implicit than explicit in Shakespeare'a'dramas,

the metaphor "wheel of fortune“, was a contemporary cliché.

We can say that Shakespeare created time "fmago Fortunae"
Shakespeare very often depicts the tragedy of human 1life in

the image of a wheel, King Lear’s famoua cosmic criesg seem

to justify this atatement:

I am hound
Upon a wvheel of fire, that my own tears
Do scald like molten lead"

(kL 4,7, 46-8)
And shortly before his death he comprehends his life also in

terms of the wheel. He telle Cordelia: *

"Thou hast spoken right, ‘tias true;
The wheel 18 come full eircle; I am here"
(KL 5,3, 175-6)

A aynonynm for the "wheel of time" is "the whirliigig of
time" - meaning "the changes of fortune that come with time®,

The phrase was first used by Shakespeare:

"And thua the whirligiy of time brings in his
revenges®

(tv 8,1, 348)
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a/ "The Perfeotneas of Time"™ -—- the image of the totallty

of time
The self-disclosure and self-revelation of the great
"I am™ of Time takes place in the form of a chorus-like

personified abstraction in the middle of The Winter’a Tale:

"I, that please some, try all, both joy and terror
0Of good and bad, that make and unfold error,
Now take upon me, in the name of Time,

To use my wings..."
(WT 4,1, 1-4)
Thie is the picture of an overwhelming, majestic power of

Tima, whogse monster-like manifold face 18 perhaps best revealed

in Ulysses’ speech:

“For beauty, wit,
High birth, vigour of bone, desert in service,

Love, friendship, charity, are subjects all
To envious and calumnilating timé®

(rc 3,3, 171-174)

That image, which suggests that everything on earth is

subordinated to its substance, is reinforced by several pictures,
Hastings says the following,

"We are time's subjecta, and time bids be gone"

(gu1v 1,3, 110)

Or Ain Periclesa we read:

" Time’s the king of men;
He's both their parent, and he 1s thelr grave
And gives them what he will, not what they crave.”

(P 2,2, 45-7)
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The dying Hotspur’s wiasdom witnesses the notion of life’s

being ridiculously petty to the grandicse measures of timer

"But thought’s the slave of life, and life time's

fool
And time, that makes survey of all world,
Must have a stop.”

(241v, 5,4,°81-3)

These words seem to echo Macbeth’s famous fataliastic-

-nihilistic soliloquy delivered immsdiately before his deatruc-

tion.

*Life's but a walking shadow, a poor player

That struts and frets hls hdur upon the gtage,
"And then is heard no more.”

(Maeb, 5,5, 24-8)

The triple image of life-stage-time is most appealipgly
evoked by Jacques' well-known monologue: A1l the worlid’s
a stage..." where the different agés of ruman life as “"one
man in his time playswmany parts" are so colourfully depicted.
(AYLI 8,7, 130-68)

Tha eternity and agelessness of Time described by the
apparent contradiction of alluding to human age and adopting

the picture of an old wise man. Hector says as follows:

"that old common arbitrator, Time
will one day end it",

(1¢ 4,5, 223-6})
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And Rosalind:

"?i{me ie tha cld justice that examines
all such offenders, and let Time try."

(AYLT 4,1, 210-1)

This dynamic wheel of time 18 permanently in motion, and
this is why there is so much allusion to tﬁe future in human
destiny. What the present constellation of the stars cannot
solve will be ylelded by the next o¥ the "after next" posi-
tion of the wheel. Cordelia’s hidden justice will come to

light only in the future:

“Time mhall unfold what plaited cunnings hid"
. (kL 1,1, 283)

Thias motif is also present in an early comedys Viola sigha:

"0 time, thou must untangle it not I

{8 252, 41)

Rarry's immature and un~kingly behaviour will alsoc come to
an snd.

Warwiack says:

*The Prince will In the perfectneas of time
Cast of: his followers”

(2HIV 4,¢, 74-5)

He who 18 not aware of the turning of the wheel and
the whirligig of time will cruelly be destroyed. Richard II's

fatal mistake was that he, unlike Bolingbroke, did not see
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the “revolution of the times" (24IV 5,1, 48} despite the

mocking warnings of York:

~"Take Hereford’s rights away, and take from Time
His charters, his customary rights.”

(Rrr-z,1, 1s6-7)

Later on he muet admit viclating the rules of augﬁentative

time through not heeding ita courset

*I wasted time, and now doth time waste me"
(RII 5,5, 48)

Understanding the proper rotation of the wheel 'of time and its
being analogous to that of fortune, it seems to be natural

that King henry IV aesociates time (or "times")with fate,

N

*0 Godl that one might read the book of fate
And ses the revolution of the timees
Make mountains level..."

{2urv 3,1, 45-7)

For all his fatal mistakes Richard II realizes step by
step the existence of the wheel of time, When he is out of joint
wilth his medieval pecurity he will prophesy the threat of
Belingbroke’s usurpétion. The faacinqtihg imagery of the hidden
sun that will ;ise again from the east and annihilate the

powers of darkness shows his conscious awareness of the motion.

"placomfortakble cousin! know'st thou not
That when aegrehing eye of heaven 78 hid
Behind the globe, and lights the lower world,
Then thieves and robbers range about unseen,
In murders and in cutrage bloody here,
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But when, from under this terrestial ball
He fires the proud tops of the eastern pihes
And darts his light through every guilty hole,
Then murders, treasons and detested sins,
The cloak of night being pluck’d from off thelr backs,
ftand bare and naked, trembling at themselves,
So when this thief, this traitor, Bolingbroke,
Who all this while hath revell’d in the night
Whilst we were wandering with the antipodes,
Bhall see us rising in our throne; tke east,
His treasons will sit blushing in his face,
Not able to endure the sight of day
But self-affrighted tremble at his sin,"”

(RIr 3,2, 36-53)

We shall pee this aspect more explicitly unfol&ed in the
context of historical perspective.

One aspect 0f the irreversible strength of the flow of
time or the movement of the wheel is yet to be emphasized,
namely, that human efforts are ridiculously ineffective in
interfareing with the elemental course of time even if the
wheel’s position favours evil forces. In Macbeth, for example,
the infective disease of supernatural evil will grow until Zt
deatroye 1teelf. King Henry IV glvea the advice to his second
son Clarence not to try Eo interfere with Prince Hal’s po-
tential wickedness when he becomes king, for, we can add,

dua to time’s course unnatural evil will ruin itself.

"Chide him for faults, and do it reverently,
When you perceive his blood inclin’d to mirth;
But, beilng moody, give him Iine and acope

7{1l that his paesiona, like a whale on ground,
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Confound themselves with working"
(zH1vV 4,4, 36-41)

The identity of this mighty and majestic power of Time cannot
clearly be perceived and seen in human measures. Its life-

~giving energy can be grasped in supar-hﬁman terms, for both
masculine and faminine images are attributed to ii. The idea

of "begetting” justifies its male characteriatic features:

*heavy times, begetting such eventa®

(3HIV 2,5, 63)
"till time begst some cheerful remedy”
(P4 ¢,3, 30)

On the contrary its female-essence can. also be {llustrated.

Iago aays'in Othello:

"There are many events in the womd of time
which will be delivered®
(Oth., 1,3, 378}

Spurgeon 1s right to say that time appears very often in the

image of a life-giving, nourishing power, a nurse or a breeder.13

"?{me 18 a nuree and breeder of all good”
(rev 3,1, 243)
"New confused events hatched to the woeful time"
{Maqed, 2,3, 62)
"With new the time 's with labour and throes forth
Each minute some"
{(A¢ 3,7, 80-1)
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b/ "Ripenesa" and "Rottennass" -- the nature—imagepy

Time, it will be pointed out later, was far from being
an abstract idea in the Renaissance. On the contrary, it very
frequently appearéd in an organic connotation with nature.
Therefore the role of the nature~1magery‘of time ia of primary
importance, The idea of tiﬁa is mostly depicted byltha two
extreme conditions of the rotation or cycle of'nékuren ripeness
and rottenness. It will also ba ﬁeptioned that the notion of
time hardl} appears ag correlat1§e to epace:r time in the
Ranaissancelin always correlative to the place. So when "time
is out of joint" (Ham., 1,5, 188) or “everythin? is out of
Joint™ (¢ 1,2, 28), it means that *Something is rotten 4in
the'state_of Danmaxk® (Ram. 1,5, 90) or we could phrase the
idea thus: "there im an evil force in the place”...

The image of rottenness is used when personal and politic~
al'trngedy is elther experienced or anticipated, King Henry IV

visualizes the catastrophe of the future:.

"The blood weeps from my heart when I do shape
In forms imaginary the unguided daye
And rotten timeg"

{20IV 4,4, 58-80)

A deep pessimism on human rottenness is alao flaghed in
the conversation of Hamlet and the grave-diggere of the grave-~

~yard scene:

"How long will a man lie i’ the earth epre he rot?
Faith, if he be not rotten before he die -- am we
have
many pocky corses now-~adays.,."
(Ham. 5,1, L77-9)
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When the movement of the wheel of time results in rotten
conditionas the imagery is very often interwoven with the idea
of being sick or suffering from a disease., We have to bear in
mind that this ie élso a natural state of man, however abnormal
it may seem. Sicknees and disease are alaé natural human attrib-

utes. The idea of disease mainly comes forth in the second half

*

of Henry IV. The Archbishop laments as follows:

"... we are all diecas’d’
And, without gurfeiting and wanton hours
Have brought ourselves into a burning feber
And we must bleed for 1it: of which disease
our lats king, Richard, being infacted, dled...
.+« We pee which way the stream of time doth run
and are enforc’d frem our moat quite sphere
By the rough torrent of oacgsion™ ‘
' (2HIV 2,1, §4-8; 70-2)

Northumberland uses a similar image:

"The times are wtld, contention, like a horame
Full of high feeding, madly hath broke loose
And bears down all before him."

(gRIV 1,1, 9-11)

The disease le similar to an infectious epidemics:

"Tig the tima’s plague when madmen lead the blind"
(kt 4,1, 46)

The tragical positicn of the wheel of time is sometimes
described in a pun:

"Phese times of weoe afford no time to woo'
(fd 2,4, 8)
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The permanent movement of the wheel of time, however,
results in the fact that the idea of rottenness is very
frequently connected with its opposite: ripeness -- in the
sense that "beginning and end shake hands". Jacques’

proverb-like wisdom says:

"And so, from hour to hour we r{pc and ‘ripe
And then from hour to hour we rot and rot
And thereby hangs a tale,”

' (AYLr 2,8, 26-8}

Northumberland’s revengeful fury gains its energy for action

(ripeness} from disease {rottenness).

_"For this I shall have time enough to mourn
In poison there ia physic; and these news
Having been well, that would have made me sick,
Being sick, have in some measure made me wall,
++» let not ngture’s hand
Keep the wild flood confin’dl Let order diel"

(26IV 1,1, 136-9
and 153-4)

The roundness of the movement between ripenesa and rotten-
ness is also frequently assoclated with the image of birth
and death.

Casgius’ farewell is herocic:

"fhis day I breathed first, time is come round
And where I did begin, there shall I end."
(JC 5,3, 23-4)
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Let us recollect some images already mentloned:

" Pime ie the king of men

He is both their parent, and he 1s their grave"
{P 2,5, 45-8)

"The wheal 78 aome full eirole; I am here."
(Xt 5,3, 178)

*

Or let us listen to Faletaff:

‘"Let time shape, and there is an end”
(enrv 3,2, 352)

The juxtaposition of the images of rottennesa and ripe-
ness appears perhaps in the most appealiny way in the wisdom
of the disguieed Edgar's conversation‘with the blinded

Gloucester, his father.

Gl. "No further, sir, a man may rot even here.

Ed, Whatl in 111 thoughte again? Men must endure
Their going hence, even as their coming hither
Ripensgs is gll. Coma on,*

(ki 85,2, 8-11)

That short declarative sentence makes for us ~- by the help
of nature~imagery ~- perhaps the most important observa-
tion on the eternal relation between man and time. "Ripeness"
1e a sunken image “which suggests the sensuous concrete
without definitely projecting and clearing #" - say Wellek
and Warren in their Theory of literature {p.202), They main-
tain that this sunken image is presumably out of orchards

and fields. The analogy that i1s suggested by this image is
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between the inevitability of natural cycles of vegetation
and the cycles of life, The idea of *endurance” or"patience?
this stoic observation of life 18 a key-word in King lLear
and at the‘same time it 1is also a predom;nant motif that
parmanently determines man’s attitude to the wheel.of,time.
The idea of ripeness, the fruit-yielding quality of
time 18 very frequent, In this position of the wheel the
clouds of tragedy are aeither no longer or not yet threatening.
It is varyloftan assoclated with confidence in fﬁture.
Disaése or evil will not and cannot operate when .ripeness
prevails. The sun that ripens the fruit is the agent of

clarity and the age¥old enemy of darkness.

"When time is ripe which will be suddenly"
' (14IV 1,3, 294)
"Keep me in patience with ripen‘d time
Unfold the evil which is here wrapt up,”
(MM f,:, 117}

"Upon this land a thousand blessingsa
Which time will bring to ripencas"
(HVIIT 5,5, 20-21)

Gloucester in Richard III says of Edward that

“The royal tree hath left us royal fruit
Which,meilow’d by the stealing houre of time,
Will well bécome the geat of majesty,

And; make, no doubt, us happy by his reign"
(RITT 3,7, 168-8)

Or some other examples:
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"But stay the very ripening of the time" "
{M¥ 2,8, 40)

"Were growing time onoce ripen’d to my will*
(1HVI 2,4, 38)

When the young Hamlet is summoned by the Ghost to remem-
ber, he recognizes that memory, as a dimension between the
past and the present of time, results in puréose; which will

emancipate itself by the ripening of the time:

“Purpoase is but a slave to memory
Of violent birth, but poor validity;
Nhich'now, like fruit unripe, sticks to the tree
But falls unshaken when they mellow be,"
(Ham. 3,2, 200-=4)

Ripening is always associated with the pictures of

seeds or graina. See motto and:

"If you look into the sceds of time,
And see which grain will grow,-and which will not,
Speak then to me.,."

(Macb., 4,1, 144-6)

A very Important aspect of ripening, or, we can say,
augmentative time ipg, that one cannot benefit from the fruit
unless cne is able to catch the proper moment for action,

Macheth realizes thie when he tries to defy time:

"Time, thou anticipat’st my dead exploits,
The [lighty purpose i1a never c'ertook
Untenn the deed go with 11

(Mach, 4,1, 144-6)
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Though we have to catch the favourable poaition of
the wheel of time, we are nevertheless helpless agalnst 1its
fatally moving courge, ("there is a special providence in
the fall of a sparfow.') And our task ls readiness. "Read-
iness is all* {(Nam. 5,2, 232-8) .

.

o/ The powers of necesaity and hope

The dynamic wheel of time is set in motion by the energy
or the elevating powers of necessity and hope. Hecessity is
a power of neutral charge, hope {scfpositive. Due to the
equal atrength of the push and pull of these powers man kéeps
his constant distance from the wheel of time. (See the chart.}
Dere& Traversl was right, when he pointed out that
Yallied... to the idea of time.,. 1a the conceﬁtion of over-
-ruling necesselty.., necesaity is a fact generally accepted
by all the political characters in this play (2#IV), the young
and the succeasful not less than the old a;d disillusioned."15
King Henry IV aske Warwick after his great monologue

about the neceesary change in the wheel of time (see mottol):

"Are all these things then necessities,
Then let us meet them like necesaities"
{2rIv 3,1, 92=3)

Westmoreland also acknowledges man’s pettiness, even if he be

a Ring, in relation to the overwhelming wheel of time.
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“Construe the times to their neceegities

And you shall say indeed, it is the time

And not the King, that does you injuries”
{2KHIV 2,1, 104-7)

The other elevating power of the wheel of time is &lready
of posiﬁive charge. Man regards the wheel of time - for all
ite destructive and wasting force -~ with hOpe”aéd coenfidence,
It was L.C. Knighte who first called my attention to the re-
curring and repeated pattern of hope emerging with the image
of tima.ls The word hope turns up with an unusualifrequency
within a few lines and it is connotated with the nature-

-imagery analyzed-above.

L if this present quality of war, -
Indeed the instant action, -- am a cause on foot,
Livea so in hope, as in an early apring
We see the appearing buds) which, tc prove fruit
Hope éives not so much warrant as despair
That frosts will bite then,.."*
(2ixv 1,3, 34-5)

And earlier Mowbray says:

“Thus do the hopes we have in him toucih ground
And dash themselves to pieces”
(2HIV 4,1, 17-8)

Hastings adds:

"Grant that our hopes, yet likely of fair
Should still be born, and that we now possgeas’q
The utmost man of c¢xpentation®

{241V 1,3, 63-5)
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So the idea of hope 18 deeply rooted in human existence
and it regards the wheel of time with a touch of optimigm,
secratly being sure that it will arrive at a position when
"time i@ free” (Na?b. 5,8, 55}, when evi]l degtroys itself,
when the inauguration of a new order will.be "in measure,

time and place" (Mgob. 5,8, 73)

d/ "Discord” and "Concord” -- the music-imagery

It is8 far beyond the scope of my paper to explore
the abundant images of muslc in Shakespeare’s plays and
espaclally in the Sonnets. I mest confine myself to examin-
ing the relationship of time and music,

Withhut the sense of muaic, man 18 exposed to the un-

favourable position of the wheel of time:

*The man hath no music in himself,
Nor is not mov'd with the concord of sweet sounds
Is fit for treason, stratagems and speils."

(v 5,1, 83-5)

Concord and harmony form the condition of the wheel
of time which corresponds to ripeness and health on the level

of nature-imagery.

“My pulse, as yours, doth temperately keep time
and makes a healthful musie. It 1s not madness
That I have utter’d...”

(Ham. 3,4, 140-2)
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The relationship between "ripeness” and "concord” i.a.
the analogous connection between the lesvals of nature-, and
muslc~imagery in the wheel of time was alac emphasized by
Michel Grivelet: "Time in thie texture appearg as belonging
to the deeper harmonles of nature, as aohething wh}ch partakes
of the essance of muslic,.. harmony ia apeciniiy percelved
in the fisld of human relations."l7

The striking correspondence between the levels of the
wheel of time, namely the organic relation between musical
harmony and the natural level can be illustrated ﬁy alluding
to Richard II's comment on the death of the old John ©f baunt.

Northumberland announces his death:

"His tongue is how a airinglese fnatrument,
Worda, life and all, old Lancaater hath spent"
{rRII 2,1, 15¢~1)

and Richard commenta:

“The ripeat fruii falls, and so doth he,
His time ie spent..."
{RIT 2,1, 153-§)

The apparent correspondence between the "stringless Instrument"
(= discord ~- or no music) with the image of ripeness might

be misleading, but we have to bear in mind that, immediately
after falling, the ripeat fruit will rot when fallen. So

the proper relationship is between the images of the "stringleas

instrument™ and rottenness,
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Oon the other hand the next correspondence can be
established between musical harmony, the state of concord
and the historical-political perspective by juxtaposing a
fragment from Sonnet VIII and a part of Richard IX's emo-
tional laments but intellectually still illuminatipg realiza~

tion. The famous music-sonnet contains the lines:

"If the true oonoord of well tuned sounds
By union married offend thy ear®

And the dethroned King laments:

"For the ooncord of my state and time
Had not an ear to hear my true time broke“
(RII 5,5, 47-8)

The idea of sicknees on the level of nafure-imagery
runm parallel with political disorder and disjoint on the
historical level, In batween the idea of discord of propor-
tionless music reflects the condition of “time is broke®,
Or in the context of my so-far explored imagery it is not
the time which 1s broken, but it is man who breaks his
proper obedience to the all-determining power of the wheel
of time. Let me allude hack to Richard’s fatal fault that
he, desplte the warnings of York, violated the rule of aug-
mentative or ever-moving time, For all the genuine selfpity

of his soliloquy, he remains responsible for his tragedy.

" Music do I hear?
Ha, hal Keep time. liow sour sweet muslc is

When time is broke and no proportion kepti
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So it ie in the music of men’s lives:

And here have I the daintiness of ear

To check time broke in a disorder’d string)

But for the concord of my state and time

Had not an ear to hear my true time broke.

I wasted time, and now doth time waste me;

For now hath time made me his numbering clock:

My thoughte are minutea, and with aigha.they jar

Their watches on unto mine ayes, the outward watch

Whereto my finger, like a dial’s point,

Is pointing etill, in cléanaing them from tears,

Now sir, the sound that tells what hour it is

Are clamorous groans, that etrike upon my heart

wWhich ie the bell: s0 mighe and teare and groans

Show minutes, times and hours; but my time

Runs poeting on inBolimgbroke's proud joy,

While I stand fooling here, his Jack o'the clock"
(RIT 5,5, 41-80)

The Wheel and its Alteprnative: The Linear lLine in the Context

of the Hiatory of Thought

In the following pages I wish to elucidate varioue

time~concepts that had piled up in the cultural memory of

mankind up to the age of the Renalssance, thus reflecting

the cultural coordinatea of Shakespeare's wheel. The survey

wil]l be perhaps an over-simplified attempt at outlining the

sharp difference between the “non-history minded"™ cultures

of "copmic”, "archetypal™ or "mythic" time and the "history-

~minded" cultures of the one-way view time, These two basic-

ally different ideas resulting in the notion of the wheel or
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the cycles on the one hand and the linear, one-way view time
on the other, have eilther struggled with each other or co-
~exigted (as in the Middle Adges) and one of them was and is
still revived at certain perloeds of history. Nelther of them
haa loat its validity; the choice betweeﬁ-them has always
been a matter of ﬁersonal gohviction., In order to-set up Bome
roints of comparison I ahall make a distinction between the
traditions of classical antiquity roughly based on primitive
nature-worship and those Judeo - Christiap thought. All the
concépts {whether archalc, classical, biblical, médieval or
renaissance) can be traced back to the two basically differ-
ént conceptsa.

It was Paul Tillich who poirnted Qut the struggle
between space and time throughout the history of cultures. 8
Though the term "space" seems to be 1nappropriaté in the
coﬁtext of time -- és we shall see later -~- and should be
substituted by "place”, nevertheless Tillich genuinely argues
that the primitive and pagan cultures lacked a sense of his-
tory based.on chronology. Inatead of worshipping the God of
history they adored "gods" bound to their special places,
the divinities ©f earth and soil, The idea of "beside-each-
~otherness"” of the membars of a certain group, however, quite
often gave place £6 "against-each-otherness" when they were
forced to co~exist with a community worshipping a different
deity. This primitive idea of soll-mystlicism, however, has
aurvived throughout the centuries and very often led to fierce

nationalistic conflicts. The primitive-pagan soll and place
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adoration is inseparable from nature-worship. There is
development in nature but it 1s endlessly repeated. Time is
measured by the cyclic and c¢ircular recurrences of nature.

As for the classical concept of time Niebuhr argues
that in both orilental and classical thought the temporal
world 1s cowprehended in terms of cycles of endla?s re~
curzences. The world of hisgtory is equated with this realm
of natural cycles. The identification of natural with his-
torical tiﬁq determines the non-historical character of
this form of Spirituality.'uistory is a realm of émblguity.
It is; for the classical mind, intelligible on%y insofar as
it participates in the cycle of birth and death which char-
actefizea nature.l9 In classical philoéoPhy both Flato and
Aristotle atood for the idea of growth and decay, for the
continuous coming into being and passing away. Simtlarly,
in Indian thought time or temporal exlstence ~~ versus
eternity -~ 18 considered an illusion (mapal}. So "this-world
liness” or temporal reality have no meaning. One has to
liberate oneself from the chains of illusions by self-trans-
cendence and arrive at the level of real existence.

A totally different concept of time and higtory was
revealed in the 0ld and New Testament of the Judeo-Christian
tradition. Judaism and Christianity brought about the idea
of historieism, as C.S. Lewls put it: “the belief that by
studying the past we can learn not only historical but meta-
historical or transcendental truth."20 Contrary to the circufar

and cyclic views the Bible introduces the !inear cvncecption of
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tfme and hietory, The Jewish mind motivated by its inherent
moral justice presupposes the world as being God's creation.
God in his self-revelatory act declares hie law which 1s to
be cbeyed by the chosen people. At the same time he promises
deliverance from suffering by the help of the Messiah. The
historical ekpect;tionn'tend to proceed towards the arrival
of a Messiah, Therefore time and history have a definite
meaning, The Christian way of thinking declarxes that the
expectatioﬁg were fulfilled at a certain point in hietory.
God'ﬁ first covenant with his chosen people was ré-iterated
by Christ, whe stande at a crucial point in the exploratien
of the total meaning of history. God’s self-disclosure was
manifestly taking ﬁlace'in the appearance of Christ who
pointed towards the eachaton, the end of the times and history.
"Christianity embodiea the whole of history in its universe
of meaning because it is a religion of revelation which

knows by faith some events in history, in‘*which the transcen-
dent source and thé end of the whole panorama of history is
disclogsed. Christian faith fully appreciates the threat of
meaninglesshess which comes into history by the corruption

of human freedom... the revelation of God in history, is, in
fact, according to the bibiical falth, evidence of a divine
grace which both searches out... the life, death and resurrec-
tion of Christ represent an event in history, in and through
which a disclosure of the whole meaning of history occurs,

and all of these questions are answered.. n21
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The Middle Ages represented a cathedral-like synthesis
of both the classical and Christian views on time and history.
The systen of Thomas Aquinas could embrace both the pagan
Aristotle and the Christian Augustine, Gurevich emphasizes
that in the medieval mind beside the Judeo-chgistian concept
of time there was room for a wide-range of time-images.zz
The surviving archaic pagan views emphasized that time is an
eternal present which can be measured by space. The ldea of
eternal recurrences (which waa later revived and adopted by
Nietzsche) was inseparable from nature-worship and religlous
rite. These concepts seem to have filtered into the Catholic
church when "liturgical time” was a sort of imitation of

23 he dominant idea, however was primarily

"agrarian tima",
determined by Christianity. Due to the Christian idea of
the Fall there 18 a eplit between sacral time {(including
God’'s purpose of salvation) and worldly time meaning human
history. In consequence of human sin therd 1s a deviating
tendency from God’s linear process of salvation. Man is not
able to obey God's purpose of salvation therefore there is
a need for a Redeemer.

The time of human history 1s bound to locallty and
permanently subordinated to the sacral time of salvation
history, The flux of sacral and eschatological time is re-
vealed and unfolded in the Bible. Just as the 0ld Testament
includesa and anticipates the New Testament, zo the

eachaton, the final perfection of time is Involvwd within the

New Testament, St. Augustine was wrestling with the problem
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of time -~ in the eleventh chapter of his Confesgicone. With
him the problem of time-consciocusness appears as man’a inward
psychological r.:ondit:ion-.z‘lI {To some extent this will correspond
to Shakespeare’s "contracted® time-image.) For St. Rugustine
the realm of God 18 incompatible with the defects of human
history. {Civitas Del and Civitas Terrepa) One has to strive
to become a cltizen of the world of God. Gurevich 1is right
when he emphasizes that the medieval world-picture, for all
its effort to include everything was neverthelesa static.
There wag no room for any sort of development. Nelther the
individual, nor the world was a process. Rarely was the
Bpiritual transitlon emphasized in the lives of the salnta.
For Pante tlme also stands still) the permanent present
includes both past and future,.

By the end of the Middle Ages the abstract Christian
idea of time faded more and more, gradually giving place to
the revival of the cyclic concepte in both’ intellectual
and popular life. In the 13th century Neo-Platonism under the
influence of the Averrolsts of Parle disseminated the idea
that the periods of human life are analogoua to the c¢ircular

movemant of celestlal bodiea.zs

In the popular mind human
11falwas considered as following the endlessly repeating
pattern of agriculture and nature in bilrth-growth-decay-
-desolation. This pericd, the late Middle Agea is at the same
time the cradle of English Renalssance drama, of medieval

miraclea and moralities. Even when considering the genesis of
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this genre which took place at the "waning™ of tha Middle
Rges wa cannot avoild noticing the ritualistic pattern of
life~-death-rebirth in the miracle plays. The elements of
fertility ritual and regeneration permeated the shaping of
the morality plays and became interwoven ﬁith the inherently
didactic character of moralities ~- ae Robert Péttpr put it:
"The morality play, an archetypal example of the theatre of
demonstration, ia both didactic (in- the sense of teaching
Christian dﬁctrine) and ritualistic (in the sense of "proving"
it), These interwoven strands of didacticism and ritual
together provide the origins of the morality play."zs

~Once arrived at the Renalssance concept of time we have
to beaxr in mind that the religious universalism of the Middle
Ageg with ita dominant science of theology disappeared +- or
at least withdrew -- from the map of contemporary thought and
gave place to ite secularized inheritor: philosophy. Within
the context of natural philosophy of the Rénaissance the
abstract tdea of time-unlike that of aspace-did not éxist.
Agnea Heller points out thag it was Hegel who in his fLogico
differentiated between space (Raum) and place (Ort). In the
Ranalegance both ideas of space existed, But the notion of
time waa never correlative io that of apace, 1t appeared
alwayg in the context of place.27 However central to the
Renaissance the notion of time was, it never appeared in the
image of abstract time but there were some interchangeable
aspecta of time, Heller proposes to distinguish three

interpretations of time. (1) point of time “moment";
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(2) continuity and (3) rhythm. To a certain extent all threec
ideas reflected the dynamic movement of the soclal chanwe of
Lhe age., We have to add, however, that the new congepts of
time cannot be separated from the new interpetation of

fortunz which has already been hinted at. The limage of the
"wheel of fortune” moving irreversibly in history was a con-
teaporary eliché. The movement of the wheel Btands fux
vontipulty (no.2) which periodically bea;s frult (rhyttu no.3)
dinf one has to catch the proper moment for action (no.l) in

Lhls ever-moving dynamiem.

Vonciluston: The "Tidee of Time" —- the Hietorisal

Ferapeative

After a long digreasionm 1» search for the philoaophilen
and the intgllectual background of Shakespeare’s wheel we
return to the 1m$gery. The so-far disclosed levels and oo
ponents of the Shakespearean whzel of time are, of course, in
every respect analogous to the historical perspective. I triled
to anticipate in my introductory lines that the ccourse of
history can bé forecast and prophesied by und@erstanding tha
mechanism of the wheel of time. So Richard II’s prophetic
2iscernings will be echoed by the threatened King, who re-

cognizes the elevating povwer of necessity:

"But that necesaity so bow’'d the state
That I and greatness were compelled to kiss,
The time shall come, ‘thus did he follow it,
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The time will come, that foul ain, gathering head,
Shall break into corruption: so went on,
Foretelling thim game iime’a condition
And the divisilon of our amity,”

‘ (28IV 3,1, 73-8)

The cycle of history and the wheelﬁof time is perhaps

best described by the help of the metaphor tide. Tﬁis
-métaphor, hovever, dencted at an earlier stage of language-hig-
tory had the same meaning as time_todar; {ct. tide-Zeit)

The word'i&@q today is endowed with the meaning of regular

rise and fall in the level of the sea caused by the attrac-
tion of the moon. It etill preserved the meaning of flow .

or tendency and that of season, The word suggests the ever-
—reéurring regularity of eventas. Shakeépeare uged the term

in connection with history and time in Julius Caeear. Antony-

déscrihes Caesar as followss

"Thou aft the ruins of the noblest man
That ever lived in the tide of'times.
(JC 3,1, 257-8)

To cleose my exploration of Shakespeare’s time-imagery
I have chosan to quote Brutus’ stoic cobservations on the
"tidea of time", which, perhaps not only by chance, contains
4 hint at fortune, a motif which I écnsider justifies my
concept of the "wheel of time". Perhaps it is Shakespeare’s

most concise eummary of the notien of time and history.
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"We at the helght, are ready to decline,
There ia a tide in the affairs of men,
Which, taken at the flood, leads on to fortune,
Ommited, all the vovage of their life
Is bound in shallows and in miseriles.
On such a full sea are we now afloat;
And we muat take the current when 1t serves,
Or lose our ventures," .
(JC 4,3, 216-23)

Reaching our a conclusion, we can saythat for Shakespeare
time is such an elemental force that 1t includeées nature mu-
sic and also history. Time’s substance 1s nature, its rhythm
evokes music and its perspective embraces history.

Neverthaless thg_movemant of the wheel 18 not alwafs
Just. Or perhaps it has nothing to do with juatice aﬁ all,
Tillyard emphasizes that Richard II was the last King of
the medieval order, the last man to rule by he}editary right
direct and undisputed by the congueror. He was the lagt
de jure king wh& had had thea full sanctity of kingship; all
the other rulers were de faocto kings. How;ver powerful the
Tudors were, none of them shared the sanctity of medieval
kingahip. So there are definite ceremcnial and ritualistic
elements in Richard II's dethronement that can only be
compared to the sufferings of Christ.23

In Tillyard’s view Shakespeare must have realized that,
Perhaps. If it im trye,then it can be argued that below and
beyond the 1dea of the cruel movement of the wheel of time
Shakespeare might have preserved some fragments from that
othar tradition which believes in history and development,
namely, in the linear line whether it is going upwards or

downwards.
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A Chart Illustrating the "Wheel of Time" in Shakespeare' s

Imagery

‘FREEDOM
TRUTH -

‘v
‘T EMPEST




NOTES

1 Nisbuhr (1949, 34)

2 Kottt (1964, 31-2)

3 2HIV 3,1, 78

4 Bzobotka (1965, 327-59)
5 Heller (1971, 137-55)
6 Spurgeon {1952)

7 Spurgeon (1952, 180)
8 Quinone's (1965, 3zg)
% ibid, {335)

10 Zbid. (347)
11 £bid, (330)

12 fbid. {355)

13 <bid. (334)

14 Spurgeon (1952, 173)
15 Traversi (1948, 121}
16 Knights (1959, 45-8)
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17
18
19
20
21
22
23
24
25
6
27

28
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Grivelet (1970, 69-78)
Tillich {1964, 30-9)
Niaebuhe {1949, 16)
Lewia (1964, 174)
Niebuhr (1949, 22 and 26)
Gurevics (1974, 80)
;bid. {ﬁo)

ibid. (99)

tbid. (123)

Potter {1975, 171}
Heller {1971, 155}

Tillyard (1966, 180)
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